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'Veteran violist still fresh

Kim Kashkaslﬁan, in peak form, works magic with Schumann. |

By David Patrick Stearns fairly magical — and attract-
INQUIREI MUSIC CRITIC ed a full house at the Ameri-
The music world is crawl- can Philosophical Society —
ing with hot young violists if only because Kashkashian
(Maxim Rysanov, Lawrence was so immersed in the mu-
Power, and David Aaron Car- sie’s world that it did not real-
penter) but they all have a Iy matter what instrument
= | ways to go before they're as she was playing, Schumann's
interesting as Kim Kashkash- songful brand of lyricism
- | ian. At age 59, she is playing emerged as if she was draw-
« | in peak form, and more than ing on some secret text as the
- | most, expanding the viola rep- inspiration for her color and
- | ertoire in numerous direc- phrasing. And that is impor-
- | tions. But rather than probing tant, since'all of the 1849
t | some meditative new works works are considered to be |
! | by Baltic Republic composers miner, but through Kashkash-
- | or exploring her Armenian ian's depth of empathy and
roots, Kashkashian played Levin’s sense of what the mu-
nothing but her own Schu- sic needed, seemed as major
‘| mann adaptations Friday at as can be.
‘ her Philadelphia Chamber In the Adagio and Allegro, |
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STEVE RISKIND
Kim Kashkashian brought her
viola virtuosity to a full house
at the American Philosophical

Music Society recital.
Why not?
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' from a differen

were numbered.

Adagio and Allegro Op. 70,
Fanf Sticke im Volkston Op.
102, Fantasiestiicke, Op. 73
- were refitted with success. Vi-
olin Senata in D minor Op., 121
Was not — an enterprise that
- | told you a lot about what was
- | right with the other transcrip-

tions and why such things
+ | aren't widely attempted. -
.| Though the sonata was com-
‘| posed in 1851 and only two
years after the rest of the
works on the program (all
| were written within weeks of
- jone another in 1849), it is
. t creative peri-
- | od: The composer was knock-
- | ing out works faster (and per-
* | haps more carelessly) than be-
7 | fore, . often spending little
- | more than a week on each
5 one, almost as if he knew
7| that, amid encroaching men-
- | tal illness, his creative days

The sonata’s third move-

Society on Friday.

ment is among the compos-
&r's most original, with an [tal-
ianate melody that’s plucked
out of the instrument with
charmingly rustic cffect, in
what feels like Schumann's
answer to the Act IT serenads
in Mozart’s Don Giovanni.
But the final movement
shows the composer at his
most obsessive, with a five-
note motif arriving some-
where about 50 times in less
than eight minutes. Much of
the -rest feels dense to the
point of claustrophobia.
Without the brighter sound
of the violin, such passages
became murkier. Accompa-
nist Robert D. Levin seemed
to compensate by bringing a
ike sense of definition
to the piano part, but the ef-
fect felt relentless in stretch-
es where the music so ener-
getically goes nowhere,
Elsewhere, the recital was

pianist Levin produced some |
mesmerizing colors I had not
previously heard from him,
And in the opening of Finf
Stiicke, Kashkashian's vi-
brant viola tone was such a |
pleasure, the music seemed
made for her. So it seemed,
tco, in the encore, a tran-
scription of the song "Widmu-
ng” with its famously soaring
melody — that was much
needed after going 'round in |
circles with the sonata. No
surprise that in this tran-
scription, the words were not
missed. That is the highest
compliment to be paid —
when a transcription feels
thoroughly right and not sec-
ondhand. Then again, the
skill of the transcription is,
in this case, inseparable
from the charisma of the per-
formers.

Contact music eritic David
Patnck Stearns at
asteams@phillynews.com.




